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The Didactics of Image in the Face of Hyper-Visual Culture:
A Theoretical Analysis and Methodological Classification of Educational Media
Abstract:

The digital age has shifted from textual to excessive visual culture, creating an urgent
need for a dedicated "Didactics of Image." This paper analyzes the key features of this visual
revolution: image saturation, accelerated consumption, the collapse of referentiality
¢simulacray, algorithmic filtering, and cognitive fragmentation. It then synthesizes five
theoretical approaches to the image (ontological, semiological, phenomenological,
technical, and socio-culturaly to establish a robust pedagogical framework. Based on this,
the paper proposes a functional classification of images for educational use by abstraction
level, communicative function, dynamism, and source. It concludes that the Didactics of
Image is not a mere illustrative tool but an epistemological shift in education, essential for
cultivating critical visual literacy, active analysis, and responsible digital citizenship in 21st-

century learners.
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