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Abstract:

The article examines Moroccan cinematic diplomacy as a tool for building soft power,
focusing on the "White Paper on Cinematographic Policy" (2013) as a key reference. It
starts by posing the central question regarding the effectiveness of Moroccan film policy
in building cultural diplomacy. It then outlines the theoretical framework of cinematic
diplomacy, linking it to theories of soft power, cultural diplomacy, representation, and
strategic communication. The article explores the forms of cinematic diplomacy (ofticial,
unofficial, commercial, festival-based) and cinema's role in shaping nations' international
image, citing successful American, French, and Korean models. It analyzes the contents
of the "White Paper," which emphasized cinema's role in Morocco's cultural and
diplomatic outreach and included recommendations such as supporting festivals, co-
productions, and visual literacy education. The paper highlights the current state of
Moroccan cinematic diplomacy, characterized by a fragile international presence despite
rich production, the lack of a coherent national strategy, and reliance on ad-hoc
initiatives. It proposes future development paths, including adopting a clear cultural
policy, establishing a support fund, encouraging co-productions, and creating an
independent body. Finally, it discusses the challenges and opportunities of the digital age,
stressing the need for an effective digital strategy. The conclusion emphasizes that
advancing cinematic diplomacy requires genuine institutionalization and coordination to

transform cinema into a true lever for Moroccan soft power.

Keywords: Cinematic Diplomacy - Soft Power —~Cultural Policy
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